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                MTAC TORRANCE BRANCH - Affiliated with the Music Teachers’ Association of California 
 
 

2022  
THEMED MUSIC FESTIVAL 

(THEME: WATER MUSIC) 
   INFORMATION  !   RULES  

	  Chair:	  Shirley	  Yamamoto	  
	  

 

INFORMATION 
 

 

 DATES/TIMES: Saturday, February 5, 2022 (lectures, background music, bake sale) 
    10:00 AM - 2:00 PM 
    Sunday, February 6, 2022 (zoom recital) 
    2:00 PM,   4:00 PM,   6:00 PM   
    Recital time requests will be accepted on a first-come, first-served basis. 
  
 LOCATIONS:   AMUSE Music Center (lectures, background music, bake sale on February 5, 2022) 
                   550 Deep Valley Drive, Suite 261B 
                   Rolling Hills Estates, CA  90274 
     Virtual/Zoom (zoom recitals on February 6, 2022) 
     
 FEES:     
 

   
 
 DEADLINES:   
           Tuesday, January 4, 2022, 11:59 PM 
   Online teacher application for student lectures at www.mtactorrance.org 

 

   Tuesday, January, 18, 2022, 11:59 PM 
Online teacher application for student recitals at www.mtactorrance.org 

 
STUDENT/PARENT DEADLINES 

   Sunday, January 9, 2022, 11:59 PM (lecture topic selections, application only)  
   Online submission at www.mtactorrance.org 
   Sunday, January 23, 2022, 11:59 PM (recital application, fee and video submission)        
  Online submission at www.mtactorrance.org  (recital application and fee) 
  Email submission (video only) to Shirley Yamamoto at tbmtacprograms17@gmail.com 
 

  Tuesday, January 25, 2022, 11:59 PM (lecture draft) 
  Email submission to Shirley Yamamoto at tbmtacprograms17@gmail.com 
 

RECITAL INFORMATION   
The student recital gives opportunities for students of the Torrance Branch Members (including Contributory 
Members) to be imaginative and perform music from a wide array of options related to the theme, “Water Music.” 
Adult students (ages over 18) are also welcome to participate. Please see Recital Rules on page 2 and 3 for more 
details and recital repertoire information. 

 

 LECTURE INFORMATION 
The lectures will be given to the public by students of the Torrance Branch Members (including Contributory Members) 
at AMUSE Music Center in the showroom of the store, and the students will receive volunteer service hours.  Students 
who perform in the recital are also welcome to give a lecture.  Microphones will be provided. Students will choose from 
the topics listed on page 4 of this document on a first-come, first-served basis.  Adult students (ages over 18) are also 
welcome to participate. Please see Lecture Rules on pages 4 through 7 for more details and lecture topics 

 

 

Recital: Solo 
$15.00 

Recital: Ensemble 
$10.00 (per student) 

Student Lecture 
  No fee. Volunteer hours awarded  

TEACHER DEADLINES 
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• Recital is for all instruments and voice, solo and/or ensemble. (see specific rules below) 
• Students may enter both as a soloist and as a member of an ensemble. 
• Students may enter in multiple ensembles and will be required to pay the “per student” entry fee for each ensemble 

application submission.  
• Students will submit a video of their performance(s) to their teacher. See video submission instructions on page 2. 
• All students must record their performance(s) in CONCERT DRESS. No jeans, hoodies, sweatpants, sweatshirts, T-

shirts, athletic shoes, or bare feet.  
• The applying teacher must be the primary teacher at least 75% of the time if the student is studying with a second 

teacher on the same instrument. 
• Teachers may enter both their primary and secondary instrument students even though the secondary instrument is not 

listed in the State MTAC database. 
• Torrance Branch Contributory Members’ students are welcome to participate. 
• For non-pianists, performance with an accompanist is not required. 
• For ensembles and accompanists: teachers, students and accompanists may record together in-person provided they 

strictly follow their local district’s COVID-19 health guidelines, or they may create individual separate videos and 
then technologically merge the videos. Pre-recorded accompaniment may also be used. 

• Ensembles: At least one member must be a student of a Torrance Branch Member (including Contributory Members), 
but the ensemble coach is not required to be a Torrance Branch Member. 

• Students who video-record themselves playing one part and then stitch together a video-recording of themselves 
playing another part is considered an ensemble and not a solo. 

• Music literature will be related to the theme, “Water Music.” See page 3 for details. 
• An improvisation or performer’s own composition will be accepted. 
• Performance time may not exceed 9 minutes, and cuts of repetitive material (to eliminate unnecessary repeats in the 

music) are accepted in order for the performance time to be within 9 minutes. 
• Students must play their pieces in their entirety as published, not only a portion. 
• There is a limit of 3 pieces, and the total performance time of all the pieces must be within 9 minutes. 
• Memorization is not required. If using music, students must play from original music. 
• Accompanists must also play from original music. 
• Photocopies of music are not accepted. Exception: photocopies of music are accepted only to facilitate page turns. 
• Downloaded music must be approved by the Chair by having the teacher send a scanned copy of the music and proof of 

purchase receipt to the Chair via email by January 23, 2022. 
• If photocopied music is used by students and/or by accompanists, the application and video will not be accepted. 
• After the application and payment deadline (January 23, 2022), there will be no refunds for cancellations. 
• No repertoire changes are accepted after the application deadline (January 23, 2022) and video have been submitted.  
• All performers are required to view the recital program in its entirety via Zoom during the time in which they are 

scheduled. The recital(s) will be in live Zoom format with recorded performances screen-shared. 
• Any link relating to the Themed Music Festival recitals may not be shared by others except to close family members, or to 

those you trust will not share the links further. 
• Duplicating the recital in any form, including still images is prohibited. 

 VIDEO-RECORDING AND SUBMISSION RULES 
• Any recording device is acceptable, including Smart phones. Battery should be fully charged for optimum quality. 
• No strong light from a window or lamp should be in the background. 
• Camera Setting: Students may record using either the landscape (horizontal)  or portrait (vertical) setting. 
• Bowing: You may bow before and after the performance but it is not required. 
• Introduction: There will be a PDF program sent to all performers, therefore, introduction of student’s name and 
       name of piece(s) are not necessary. 
• View of performer:  Make sure the performers are centered in the frame.  For Strings and Winds, make sure  

 the entire instrument is in view and that the music stand is not covering the face. 
• Upload your video via your personal YouTube Channel and submit the link to your teacher. Important: Select 

  “No, it’s not made for kids” for the “Audience” prompt and select, “Unlisted” for the “Visibility” prompt. 
• If you are recording more than one music selection, you may record each piece separately, but please upload as one file  

  and submit one link to your teacher. 
• If the music piece does not have a water theme in the title (river, ocean, rain, thunder, swan, brook, etc.) a separate video  

  explaining how the music relates to water (e.g., “staccato sounds like rain”) must be stitched to the performance video. 
 

ONLINE APPLICATION PROCEDURES WILL BE POSTED ONLINE BY MID-DECEMBER, 2021. 
APPLICATIONS MUST BE COMPLETED AND PAYMENT BE MADE BY PARENT/STUDENT 

 

 

 RECITAL RULES 
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Recital Rules, continued 
 

REPERTOIRE INFORMATION 
 

Theme: Water Music 
 

"  Students have unlimited options of music from which to choose for the recital.  The MTAC Torrance Branch 
supports an “all-inclusive” criteria for our branch events. 
 
" It is not necessary for the music selection(s) to have the actual word, “water,” “ocean,” “river,” “rain,” or 
anything related to water in the title of the piece.* 

 
" We encourage students to use their imagination when learning pieces. The piece may be one where the 
performer and listener may imagine water due to the compositional technique of the piece. If the piece reminds 
students or evokes a feeling of rain, thunder, river, ocean, fountain, waterfall, splashing water or anything 
related to water (dolphins, wales, ships, boats, etc.), this piece may be used for the performance.* 

 
" If the music selection(s) or the name of the composer(s) are even remotely related to water, the piece is 
accepted.  Below are some examples of possibilities. * 
 
       1)  The name of the composer of the piece translates in a different language to mean a word related to  
       water (e.g., “Irving” translates to “dark water,” “Bacharach” is named after a region on the Rhine  
             River). 
   

  2)  The composer of the piece lived or was born and/or raised in a region with a river, ocean or lake, 
             (e.g. the Aveyron in France, the Algiers on the Mediterranean). 
 
  3) The family of the composer were artisans, chemists or pharmacists who worked with liquids. 

 
" Definitely, the piece is accepted if it it depicts a story or image of water, or any living being that lives near or 
in the water (nymphs, mermaids, fish, sea lions, swans, nightingales, etc.). Below are some examples. 

 #   Water Music Suite, by George Frideric Handel 
# The Blue Danube Waltz, by Johann Strauss, Jr. 
#   Raindrops Keep Falling on my Head, by Burt Bacharach 
# Miroir, Suite for Solo Piano, III. Une barque sur l'ocean, by Maurice Ravel 
#   Jeux d'eau, by Maurice Ravel 
# Reflets dans l'eau, by Claude Debussy 
# Stories for Ocean Shells for Cello, by Kate Moore 
#   Twelve Etudes, in C Major, Op. 10, No. 1 (“Waterfall”), by Frederic Chopin 
# Theme and Variations for Flute and Piano, by Franz Schubert 
# Syrinx for Solo Flute, by Claude Debussy 
# Le Cygne (The Swan), by Camille Saint-Saens 
# Le Rossignol (The Nightingale), by Franz Liszt 
# Cello Sonatas and Cello Concertos, by Frederick Delius 
# The Four Seasons, by Antonio Vivaldi 
# The Sunken Cathedral, Claude Debussy 

 
*Please refer to the rules on page 2. If the music piece does not have a water theme in the title (river, ocean, rain, 
thunder, waterfall, brook, etc.) a separate video explaining how the music relates to water (e.g., “staccato passages sound 
like rain,” “the composer was born in a village by the Rhine River”) must be stitched to the performance video. 
 
If you have any questions about the repertoire, please ask the chair, Shirley Yamamoto, at 
tbmtacprograms17@gmail.com 
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• Only one topic per student, and must be chosen from the list on pages 5 -7 (also found on the online application form) 

 

• Time limit of each lecture is 5 minutes and must be 500 words or less if music examples are presented, and 700 
 words or less if the lecture is only a speech. 

• Up to 19 students are selected on a first-come, first-served basis, based on date and time of online application 
submission. Deadline for application is Sunday, January 9, 2022 (only the online application, not the draft). 
 

• The chair will notify the students immediately which of their three choices of topics was selected. 
 

• The deadline for the lecture draft by email to the chair (tbmtacprograms17@gmail.com) is Tuesday, January 25, 
2022.  The chair will make necessary corrections and return the final draft to the students within a few days after 
the draft deadline. 
 

• Selected students will present their lectures on February 5, 2022 at AMUSE Music Center between 
11:00 AM - 1:00 PM in the main showroom for an audience. The chair will assign the time slots for each student. 
 

• Students may use props (CDs, MP3s, power point or posterboards), but will need to bring their own equipment, 
except for microphones, music stands and power point projectors (these will be provided). 
 

• The teachers of the lecturers should work with their student(s) on how to present a lecture and make sure the 
student is well prepared to speak loudly, clearly and slowly. 
 

• All students must appear in CONCERT DRESS for the lecture on February 5. 
 

• Student lecturers will receive certificates indicating the number of volunteer hours they earned for their lectures as 
          follows: 

3 minute lecture          =  5 hours 
4-5 minute lectures     =  6 hours 

 
 
ONLINE APPLICATION PROCEDURES WILL BE POSTED ONLINE BY MID-DECEMBER, 2021. 
APPLICATIONS MUST BE COMPLETED BY PARENT/STUDENT. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

	  

 

 STUDENT LECTURE RULES 
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Student Lecture Rules, continued 
 
 

LECTURE TOPICS 
        
       Students will make 1st, 2nd, 3rd choices on the online application form at www.mtactorrance.org 
      and topics will be assigned on a first-come, first-served basis. 
 
 

1)   Both Claude Debussy and Maurice Ravel wrote about the ocean.  Write about the differences in 
      their style of writing.  Also, write what influenced each of these composers to write about the ocean. 
 

 

2)   What compositional techniques and elements (e.g. tempo, dynamics, rhythm, etc.) do composers employ 
       to express different types of water, such as a rushing river, a fountain, a storm, rain, cascades in a river, 
       etc.?  Please explain and provide examples.  Recordings or your own performance would be ideal.  Also 
       state how effective you think the composer was in conveying the type of water the piece expresses. 
 
 

3)  What composers lived by the sea, or visited the sea, and derived inspiration from it?  What are some of 
      those pieces?  How did the composers express the characteristics of the sea?  Be specific in your answers  
      by explaining in detail how you could tell by hearing or playing some of the music that the composer  
      was writing about the sea (or ocean).  After becoming familiar with some music about the sea, do you  
      feel inspired to go to the beach, or take a boat ride or go on a cruise?  Or do you feel the opposite, that 
      the sea is very dangerous and scary and you do not want to be out in a boat? 
 
 

4)  What is meant in piano music by "wet" and "dry" sounds?  Provide examples of each and describe how 
      these different effects are made.  Describe what the "wet" or "dry" effect does to the music.  Explain in  
      what period(s) are we most likely to find many examples of each of these effects.   Also state when it 
      would be inappropriate to create a "wet" sound and vice versa, when not to play with a "dry" sound. 
 
 

5)   Some composers did not intend to write music about a body of water (ocean, river, lake, etc.), but  
       you learned a piece of music that reminded you of the ocean, or river, etc. Name what that piece is, 
       and its composer’s name.  Write a little about the composer and the section of the piece that 
       reminds you of water and why.    

 

6)   Many composers are inspired by Greek mythology when composing dramatic works such as  
      opera. The Baroque composer, George Frideric Handel was one of them.  His very first major opera, 
      titled, “Acis and Galatea,” has the common story elements of opera: love, beauty,  jealousy and 
      tragedy.  Briefly tell this story about a shepherd, Acis, and his lover, Galatea, a sea nymph, and 
      how their love for each other ended.  Handel, in his opera, changed the tragic ending from what is written 
      in the original Greek myth, however, both endings have the elements of nature (river, pool of water,  
       etc.).  Elaborate on these different endings. 	  	  	  	  	  
 

7)  The piece written for solo flute, “Syrinx,” by Claude Debussy is also based on a story in Greek 
      mythology about the Greek God, Pan, God of the fields, mountains and shepherds, and his love 
      for a Nymph named Syrinx.  Nymphs, as did Syrinx, lived near rivers, springs, meadows and oceans. 
      Tell the story about Pan’s love of Syrinx and how the tragic ending is depicted in the flute piece.  
 

 

8)  “Ondine” or “Undine” is another type of elemental being in mythology tied to water and is believed  
       to have originated in Europe.  Give descriptions of Ondines (Undines) and name some types of  
       Ondines. Also, name two famous composers who wrote pieces of music depicting the story of an  
       Ondine and describe the different musical style techniques they used to depict the mood of the stories. 
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9)     Jean Sibelius wrote an orchestral piece, a tone poem,  titled “Swan of Tuonela.” First, describe what a 
        tone poem is. Then, describe the story of the Swan of Tuonela. What instrument plays the voice of the  
        swan and why do you think Sibelius  thought it would be the appropriate instrument to paint the  
        appropriate picture of the story?  
 

 

10)   The Sunken Cathedral is one of the 24 preludes written for solo piano by Claude Debussy. The ancient  
         legend of a cathedral that submerged into the sea off the coast of the “Ys Island” (also known as the “Is 
         Islands”) near Brittany, France, inspired Debussy to write his prelude because legend had it that the  
         church would rise out of the ocean on clear mornings and one could hear the church bells and the  
         organ. The images of these sounds and the emergence of the church are what Debussy wanted to 
         portray in his prelude.  Mention what musical techniques and sounds Debussy used to evoke the rising  
         of the church out of the sea and the feeling of the dark deep foreboding  ocean.  Name a few of the 
         harmonies he used to suggest other plots of the legend. 
 

 

11)   What inspired Felix Mendelssohn to compose the piece, “The Hebrides Overture?”  Is this an overture  
         to an opera or a stand alone piece?  What are the Hebrides?  The piece has two main  themes. Describe 
         the different styles of each theme and what instruments depict the different  styles. 
 

   

12)   Which German poet and novelist inspired Ludwig van Beethoven to compose the cantata for chorus 
         and orchestra, titled,  “Calm Sea and Prosperous Voyage?”  What was it about this poet that moved 
         Beethoven to write this cantata?  How is the piece composed from beginning to end to show the 
         vastness, enormous expanse of the sea? 
 
 

13)  “The Moldau”  (German word for “Vlatava,” the longest river in the Czech Republic) is one of the 
         best known works of Czech composer, Bedrich Smetana. It is one of the six symphonic poems 
         Smetana wrote, titled “Ma Vlast” (“My Fatherland”). Define symphonic poem and mention what the 
         composition, “The Moldau” depicts.  Also, what is the cultural significance of the work and also the 
         composer’s purpose of writing this piece?  Also mention what form this composition is written in and 
         how the instruments depict some of the moods of the piece. 
 
 

14)   The Opera, “Peter Grimes,” written by Benjamin Britten, premiered in 1945, and was very well  
        received.  Due to its unexpected wide popularity, Britten  became well known as creating the best  
        English operas since the 17th century.  The sea is the focus of the themes throughout the opera. 
        Describe what made this opera and many of his other operas become so well-liked by modern 
        audiences.  Elaborate on the story and some dialogue of this work and the instrumentation he used 
        that might have contributed to the accessibility of his compositions to the audience. 
 
 

15)   “Variations on the Theme, Trockne Blumen” (“Withered Flowers”) for Flute and Piano is the only 
        original composition written for flute by Franz Schubert. The theme is from one of the song cycles, 
        “Die Schone Mullerin” (“The Fair Maid of the Mill”), based on 20 poems by Wilhelm Muller. 
        The poems give a romantic story of a young miller who wanders the countryside and follows a  
        stream, (which he befriends) which leads him to a mill where a fair maiden lives. Give a short 
        synopsis of each of the poems (one sentence each) and how his companion, the stream, was 
        his confidante and gave him final peace.  Write about some of the flute passages that depict the  
        turmoil that this wandering miller felt about unrequited love. 
 
 

16)  In the opera, “The Flying Dutchman,” one of Richard Wagner’s major works, Wagner uses his 
        innovative new style of opera construction  by using leitmotifs.  Describe what a leitmotif is. Also 
        briefly tell the story of this opera. Where are the leitmotifs in this particular opera and in what part of  
        the story are they used?  Did the use of leitmotifs in this opera prove to be successful in unifying the  
       themes, characters, plots of the story and why or why not? 
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17)   The Blue Danube Waltz (the original title, “On the Beautiful Blue Danube”), by Johann Strauss is 
         probably the most famous waltz ever written.  What poem was this Waltz based on and why did 
         Strauss write this piece?  What contributed to the fame of this waltz? 
      
 

18)    Modern day Japanese composer, Toru Takemitsu, was commissioned by Greenpeace to write a  
         composition for the Save the Whales campaign.  He wrote a piece titled, “Toward the Sea” for alto 
         flute and guitar. What is significant about the titles of the 3 sections of this composition?  Why did  
         he call the 2nd section, “Moby Dick?”  Describe his style of composition that makes it so  
         appropriate for its premier for an environmental awareness campaign 
 
 

19)   On a gloomy overcast day in October, 2020, famed cellist, Yo Yo Ma set out to walk on Crane Beach 
         in Massachusetts alone, wearing sneakers and workout clothes to play Johann Sebastian Bach’s Cello 
         Suite No. 2 in D Minor.  What was the purpose of this performance?  What message was he trying to 
         convey in playing to the ocean in solidarity and not to a full-house audience? Refer to news articles for  
         information 
 

 
 


